
“The Shining” by Stanley Kubrick 

One of the most ambiguous movies shot by Stanley Kubrick is “The Shining”—a horror film, that tells a 

story of a family that has moved into a hotel called the Overlook, which was inhabited by ghosts. 

Throughout the film, the plot develops around the Torrance family: Jack, Wendy, and their son Danny. 

Kubrick based the film on a novel written by Steven King of the same name. The literary source is rather 

thrilling and intriguing, and the film can basically be given the same positive assessment. 

According to the screenplay, Jack Torrance, a writer who had quit abusing alcohol, moves into a distant 

hotel in the mountains with his family. The winter weather conditions render the hotel fully isolated 

from the outer world. All roads leading to it are covered with snow, so no vehicles can pass. During this 

period, the hotel is closed. Isolation, however, is what Jack needs to write his new novel, and at the 

same time, he will work as the hotel’s keeper. The hotel was built on a patch of land where an old Indian 

cemetery was located. During the film, Jack Torrance (Jack Nicolson), influenced by the evil spirits, 

gradually goes insane and attempts to kill his wife Wendy (Shelley Duvall) and son Danny (Danny 

Lloyd), but fails to do so and dies. 

The first and foremost criterion to evaluate “The Shining” is the atmosphere that was reproduced in 

the film. Kubrick managed to convey a sense of isolation and detachment, as well as the supernatural 

fear constantly increasing throughout the film. Despite the luxurious furnishing, the Overlook hotel 

looks like a cemetery. The tension is also delivered through scenes with ghosts and the depictions of 

how Jack gradually loses his mind. One of the most horrifying moments in the film is when Wendy takes 

a look at the manuscript Jack had been writing during the period of time their family spent in the hotel. 

She sees that all pages are scribbled with just one phrase: “All fun and no play makes Jack a dull boy,” 

and she then understands that her husband is completely insane. The sense of fear and desperation, 

which Kubrick intended to convey to the audience, is delivered masterfully, thus speaking in the film’s 

favor. 

Then, speaking of the acting, with the exception of Jack Nicholson and Scatman Crothers, it is 

unfortunately unconvincing. While Jack Nicholson managed to create an image of a psychotic writer 

suffering from alcoholism, the other two members of the Torrance family, played by Shelley Duvall and 

Danny Lloyd, look stilted and simulated. In the case of Danny Lloyd, allowances can be made for him 

because of his age and lack of acting experience; however, Shelley Duvall in this particular movie is not 

at her best. In most action scenes, her play looks factitious, and sometimes inappropriate, which is 

irritating. This makes significant contrast to Nicholson’s character who is persuasive, such as in the scene 

when he breaks the bathroom door with a fire ax. This is, perhaps, one of the best scenes in the film. 

The technical performance is also important for the film’s evaluation, and “The Shining” can be noted 

for a high level of cinematography. The film introduces a number of novelties that were never used 

before, or were used rarely. Almost all stills with Danny were shot from the growth rate of a small boy. 

This technique helps the audience feel the world of a child in a more realistic manner, and view the 

ghosts and the surrounding scary environment through his eyes. Also, during the filming, a Steadycam 

system was used. This technology allows for the stabilization of the picture in dynamic scenes. For 

example, the scene when Danny rides his bicycle in the hotel’s corridors was shot with the help of this 

device. 



“The Shining” is an excellent horror movie, made by a renowned director, based on a famous writer’s 

novel. It portrays a dense atmosphere of despair and isolation, which is valuable when portraying the 

plot. Technical novelties used during the filming also contribute to the positive assessment of the film. 

One of the most significant factors speaking in favor of “The Shining” is Jack Nicholson’s acting ability in 

portraying the image of a psychotic writer, who is convincing and genuinely scary. However, in his 

background, other personages are lost due to the characters played by Shelley Duvall and Danny Lloyd 

looking simulated. 
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“Scream” by Edward Munch 

Visual art as we know it today is completely different from what had been created before the 20th 

century. Realistic depictions of the surrounding reality have given up its place in favor of attempts to 

convey the artist’s inner world directly through the diversity of shapes, colors, and means of visual 

depiction. Hence, a reasonable question arises: how should one evaluate pieces of modern art given 

that traditional criteria of assessment do not apply easily in this case? Unlike traditional art, where one 

can make judgments about the scene, an artist’s skills, and composition, modern art should be 

evaluated in a slightly different manner. 

Even though there are numerous artistic laws and rules, any assessment made about a piece of art 

remains subjective; I believe one can easily explain why someone likes a particular piece of art, but will 

not be able to persuade those who disagree with them or have no artistic taste. Considering this, let us 

refer to “Scream”—a famous painting by Edward Munch. Though it was painted more than 110 years 

ago, it still makes a perfect example of modern art. Personally, I usually evaluate paintings by their 

lucidity, strength of artistic means (such as composition, coloring, and so on), and the creator’s ability to 

communicate with the audience through a canvas. 

Despite its expressionistic, distorted shapes and disturbing colors (which will be discussed later) 

“Scream” is still a realistic painting, performed in an expressionist manner. Its scene contains no 

abstract symbols or figures; its elements are clearly visible and do not require interpreting, which proves 

that the painting is realistic. Hence, in terms of comprehension, Munch’s “Scream” can be relatively 

easily perceived by all people, and thus is open for reasoned debates about its artistic value. It is good 

for any piece of art, as people should be able to discuss what they perceive; for example, in the case of 

“The Black Square” by Malevich (which is also a significant and symbolic painting) it is much more 

difficult for people to understand the artistic value of what they are shown (RealArtsHistory). 

By his painting, Munch completely fulfilled the idea of expressionism: conveying the feelings through 

the canvas. Compositional means used by the artist create a feeling that a figure in the center is pierced 

and oppressed by the surrounding nature, and at the same time, the scenery looks unstable; 

intersecting diagonal lines of the bridge and the river, as well as the impending skies, create tension; 

right in its center, a figure screaming in horror looks crushed by the power of nature and uncertainty; 

even despite that the figure is not alone (the two people standing nearby) the painting is soaked with 

the feeling of despair and loneliness: due to the use of a slightly distorted perspective, Munch created 

an unbridgeable distance between the central figure and people who witness this artwork. These 

impressions are powered by disturbing colors used by the artist, and curvy lines that make the scene 

look like a delusion. The picture definitely affects anybody who looks at it. 

“Scream” was created in a manner that was typical for Edward Munch, though some features in this 

painting were exaggerated. Thin dark figures with sunken eyes, disturbing dim colors, the sensation of 

loneliness, generalized scenery—these were Munch’s regular artistic techniques, and all of them were 

embodied in “Scream.” Thus, this painting can be called a complete embodiment of Munch’s creative 

method; this method, however, was inspired by Munch’s severe psychological disorders. The artist 

suffered from manic-depressive psychosis, and his paintings are a testament to his psychological 

condition and show people how deep his sufferings were (AllBios). 



“Scream” by Edward Munch is a perfect example of modern art. Though it had been painted almost a 

century ago, it still remains modern, both because of the universal character of existential problems 

raised by it, and by the artistic means used. Munch created an emotionally influential, powerful piece of 

art; the artistic means he used completely convey the feelings of despair and loneliness, and all of 

Munch’s tragic personality seems to be expressed in this painting. 
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